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Abstract
The crisis state of society at the beginning of the 21st century is increasingly described as chaos. At the same time, the desire 
of people to theatricalization of many types of their activities remains unchanged. This gives grounds to consider the theatricality of 
being as a sociocultural constant, immanently inherent in humanity. The fact that it persists even during periods of cardinal changes, 
social transformations, civilizational shifts, breaking cultural stereotypes, destruction of traditional institutions and discreditation of 
established ideals can be explained by the fact that theatricalization of life allows people to cope with sociopsychological discomfort 
and existential fears, caused by the feeling of total chaos. At the same time, people are faced with the problem of increasingly com-
plex self-identification, which is largely facilitated by the ideas of transhumanism, which actively shatter the already weak notions of 
what a human being is. One of the approaches to solving this scientific problem is proposed to consider human activity in the context 
of theatricality of being.
The purpose of the article is to comprehend the practice of theatricalization of various types of human activity in the context 
of the ideas of transhumanism. The methodological strategy of this research is based on the concept of theatricality of socio-com-
municative manifestations of culture. Analysis of the theoretical material showed that in the conditions of transhumanism, the de-
velopment of criteria that make it possible to determine whether a human is still a human or has already turned into something else 
becomes an urgent task. One of these markers is proposed to consider the desire of a human to theatricalization of various types of 
their activities. Being one of the sociocultural constants immanently inherent in humanity, theatricality will be present in people’s 
lives as long as they remain human, as long as they feel the need to articulate their social communication.
Keywords: transhumanism, theatricalization of life, play, social communication, philosophical performance “In the Circle 
of Light. Improvisation in antique style”. 
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1. Introduction
The sophisticated complex of crises (economic, epidemiological, political, social, cultural, 
semantic, value, etc.), in the conditions of which mankind found itself at the beginning of the XXI 
century, is increasingly described as chaos (“social chaos” [1, 2], “controlled chaos”[3], etc.). At 
the same time, the desire of people to theatricalization of many types of their activities remains 
unchanged. This gives grounds to consider the theatricality of being as a sociocultural constant, 
immanently inherent in humanity. The fact that it persists even during periods of cardinal changes, 
social transformations, civilizational shifts, breaking cultural stereotypes, destruction of tradition-
al institutions and discreditation of established ideals can be explained by the fact that theatricaliza-
tion of life allows people to cope with sociopsychological discomfort and existential fears, caused 
by the feeling of total chaos. The basis for this is the understanding that theater always presupposes 
the presence of a director, scenarios, laws of genre and other components that allow us to hope that 
there is still some kind of plan, and not everything is as uncontrollable, unpredictable, meaningless 
as it seems [4].
Unfortunately, it is becoming more and more difficult for people to cope with the feeling of 
the increasing chaos of life, which is largely facilitated by the ideas of transhumanism, which are 
actively shaking the already weak notions of what a Human, inherent to a human, is.
The situation is paradoxical: without fully understanding what a “human” is, we, neverthe-
less, undertake to improve it.
Therefore, the ideas of transhumanism and attempts to implement them in practice not only 
face sharp criticism from scientists, warning about the unpredictability of the results of any inter-
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vention in human nature [5], but also lead to the need to comprehend (additionally reflect? rethink?) 
human nature, its defining qualities and abilities … This is especially true in connection with the 
introduction of such concepts as “transhuman”, “posthuman” [6] and even “service human” [7].into 
the scientific discourse.
One of the approaches to solving this scientific problem can be the consideration of human 
activity in the context of the theatricality of being.
The purpose of this study is to comprehend the practice of theatricalization of various types 
of human activity in the context of the ideas of transhumanism.
2. Materials and Methods
The methodological strategy of this research is based on the concept of theatricality of so-
cio-communicative manifestations of culture [4]. Within the framework of this concept, the theat-
ricality of being is understood as the artistic and playful component of the assimilation (compre-
hension, interpretation, transformation) of socio-cultural reality in the life of a human and society. 
Sociocommunicative manifestations of culture are defined as the actualization of cultural phenom-
ena (processes, practices, products) through social communication.
3. Results
The concept of “theatricality” is directly related to the concept of “performativity”.
Understanding the essence of performativity as a combination of utterance and action with 
demonstration of what is being said allowed Judith Butler [8], Ewa Domanska [9] and other re-
searchers to introduce this concept into philosophical, social, political science discourses, offering 
it as a method, with which one can analyze actions, events, social gestures, etc. An American the-
ater anthropologist Richard Schechner, in his work “Essays on Performance Theory” (1970–1976), 
expanded the concepts of “performativity” and “theatricality” to their manifestations in everyday 
life. At the same time, he paid attention not to cases of theatrical performance, which arises as 
a result of a human performing different social roles, but to certain repeated rituals, behavioral 
patterns, into which a human entered automatically, unmistakably determining how to behave in 
a particular situation [10]. Jürgen Habermas considered performativity as a condition for the exisi-
tence of individuality in communication, as a means of self-knowledge and a way to evoke under-
standing on the part of other participants in communication. In this sense, a performative “text” 
does not so much speak about something as it shows something, that is, it accompanies what is said 
by the execution [11]. 
The concepts of “theatricality” and “performativity” are also associated with such a concept 
as “play”. Most researchers agree that play is a sociocultural phenomenon inherent exclusively in 
human activity. Johan Huizinga, for example, argued that play is a necessary element of social life, 
which determines the essence of spiritual culture, is a meaningful form that carries meanings [12]. 
Friedrich Schiller said that a human plays only when he/she is a human in the full sense of the word, 
and he/she is completely human only when he/she plays [13].
The social aspect of theatricality, performativity, play as elements of the sociocultural activity 
of people and a special form of relations and communication has been considered by many research-
ers. Hermann Hesse pointed out that the game gives a human the opportunity to find him/herself, 
thanks to the “playing” of the thousand faces that are concentrated in him/her alone [14]. Gilles 
Deleuze put forward the idea of  theatrical laws of the world order [15]. Guy Debord interpreted 
social relations through the prism of the concept of “society of the spectacle” [16]. Erving Goffman 
developed a “dramatic” approach for sociological analysis of human behavior in various life situ-
ations [17]. Mark Lipovetsky explored the functions of the Trickster as a “character” in social and 
political “theater” [18]. Yuri Lotman, revealing signs of theatricality in life, said that “life chooses 
art as a model and hastens to” imitate “it” [19]. Anatoly Bakanursky, studying the mask as one of 
the constructs of the theatricalization of life, argued that the mask allows a human to be in a state 
of otherness for some time, that is, to be not him/herself, thus satisfying one of the important needs 
of the individual [20]. Hanna Chmil and Nadiia Korablova use the theory of social roles to compre-
hend a new cultural reality, which they propose to consider precisely as a role-playing reality [21]. 
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Andrew Olyanich suggests exploring politics and social communication in the discourse of ritual 
drama [22]. The generalization of these ideas, views and approaches allows us to talk about the 
theatricalization of life as a widespread social and cultural practice.
The practice of theatricalization of life lies in the fact that in different types of their activi-
ties people bring elements of theater – play, artistry, direction, drama, scenography. In social com-
munications, this helps to solve many different life problems. Therefore, elements of theatricality 
are found in politics [23], education [24], sports [25], the museum sphere [26] and even in robotics, 
more precisely, in the practice of using robots [27].
This can be explained not only by the eternal desire of people to play, but also by ample 
opportunities for creative experiments.
The scientists of Odessa (Ukraine) decided on one of such experiments, having carried out 
a philosophical performance “In the Circle of Light. Improvisation in antique style”.
Nine women scientists from different universities of Odessa took part in the project: Inna Gol-
ubovych, Dr. of Philosophy Sciences (Odessa I. I. Mechnikov National University); Olga Gornyak, 
Dr. of Economic Sciences (Odessa I. I. Mechnikov National University); Елена Лисеенко, Dr. of 
Sociological Sciences (The State I nstitution “South Ukrainian National Pedagogical University 
named after K. D. Ushunsky”); Ella Mamontova, Dr. of Political Sciences (National University 
“Odessa Law Academy”); Svitlana Ovcharenko, Dr. of Philosophy Sciences (Odessa Regional In-
stitute for Public Administration  of the National Academy for Public Administration under the 
President of Ukraine); Valentina Podshyvalkina, Dr. of Sociological Sciences (Odessa I. I. Mech-
nikov National University); Lada Prokopovych, Dr. of Philosophy Sciences (Odessa Polytechnic 
State University); Natalia Rodina, Dr. of Psychological Sciences (Odessa I.I. Mechnikov National 
University); Olga Yushkovska, Dr. of Medical Sciences (Odessa National Medical University). 
The participants discussed the ancient origins of culture and science, the eternal questions 
of our time, and positive scenarios for the future in the format of an ancient Greek symposium. The 
participants were inspired by the collection of clothes and accessories “Elena the beautiful”, creat-
ed by the Odessa designer Elen Godis, to this format and topic of discussion. “Antiquity is perhaps 
the best thing that has happened to humanity,” says Elen Godis. – Golden Age. Earthly beauty and 
harmony of nature, art, human body. The cult of morality, nobility, correct behavior, which lead a 
human to harmony of physical and spiritual perfection. This is how I see our distant past. And this 
is how I want to see our future. The collection of images, presented in this project, was created with 
ease and inspiration. This is a bridge connecting the eras, making you feel like the beautiful Elena”.
Such an intellectual and spiritual message could not be ignored by the representatives of 
modern science. Having decided that this idea deserves not only visualization, but also develop-
ment in the format of scientific discussion, the professors, dressed up in costumes from Elen Godis, 
appeared before the public in the images of ancient Greek goddesses.
The transformation of university teachers into ancient (but modern) goddesses made it pos-
sible to create a specific atmosphere of communication. Elen Godis saw this as her mission – “to 
bring different women scientists together and give them the opportunity to present themselves as 
goddesses. Because when a human feels him/herself in a certain way, he/she thinks accordingly”.
The effect of “being in antiquity” was enhanced by the environment: the performance was 
held in one of the halls of the Museum of Western and Eastern Art, among the exhibits demonstrat-
ing the features of ancient art.
Another goal of this project was formulated by Inna Golubovych: “Science, scholarship, 
spiritual culture is a game. And we also wanted to introduce this motive. We want to show a new 
face of science, a new face of the cultural industry, which is usually perceived as entertainment. But 
in reality it is a resource, a reserve, a generator of ideas. “
It should be noted, that both goals have been achieved. It was the theatrical nature of the 
project that made it possible to combine things that rarely come together – a fashion show and a 
philosophical round table. And this, in turn, made it possible to combine intelligence and beauty, 
material and spiritual, traditions and innovations. Stretching the “thread of times” from antiquity 








Inna Golubovych proposed to set a new “optics” for the knowledge of the world, including 
the method of “love contemplation”. After all, the method is the path, more precisely, the path of the 
future. And then the truth will open to us that to see the world and to know it means to love, care, 
feel tenderness, gratitude, dance, play and rejoice. This method will allow modern philosophy to 
reach a new understanding of the world and human.
Valentina Podshyvalkina sees the society of the future as a society of free, self-determined, 
wise individuals who understand their freedom in the highest manifestation of responsibility.
Ella Mamontova talked about the formation of a “dream society” where impressions become 
the main resource. But from different scenarios for the development of states, the tendencies of 
which are already visible and comprehended by modern political science, we must choose the one 
that will allow them to develop, while maintaining independence in decision-making.
Olga Yushkovska is convinced that medicine with a new understanding of the value of hu-
man life will allow humanity to survive, in the name of health, in the name of harmony of the body, 
beauty and intelligence.
Natalia Rodina sees the future as a world, in which people will feel comfortable and pros-
perous. In this world, humor (as a sign of psychological well-being), self-esteem and respect for 
other people, a sense of joy from every moment of life will certainly be present.
Elena Liseenko said that the future can and should be designed just now. And this is within 
the power of every human who can choose his/her own social roles, becoming the creator of his/her 
life. This creativity should be carried out taking into account such values as humanity, wisdom, love.
Olga Gornyak pointed out that the economy of goods has exhausted itself. It should be re-
placed by the human economy, which involves investment not in things, but in a human, in his/her 
development.
Svitlana Ovcharenko noted that researchers of modern culture have come to the understand-
ing that there is no middle, universal human who Western culture has been guided by for many 
years. Humanity is divided into many individuals. Therefore, the world of the people of the future 
will be infinitely diverse, but at the same time - whole. The main challenge is to preserve cultural 
diversity.
In general, without offering any detailed scenarios (this is impossible in such a rapidly 
changing world), each of the participants outlined the general directions, in which humanity should 
move, so that its future turns out not to be gloomy and hopeless, but positive, focused on human 
development in harmony with society, technology and nature.
4. Discussion
The theatrical character of the project “In the Circle of Light. Improvisation in antique style” 
was due (among other things) to the fact that theater, as a phenomenon of European culture, origi-
nated precisely in antiquity. As an art form, it emerged from the ancient Greek mysteries, dedicated 
to the gods of fertility - Dionysus, Demeter, Persephone [28]. But if ritual performance prevailed 
in the format of the mysteries, then when moving to the stage, the main element of drama was dia-
logue (between characters, between the main character and the choir).
But dialogues exist not only on the theatrical stage, but also in life. Moreover, dialogue is 
the main form of social communication. There are dialogues that connect individuals to society.
And if, where there is a theater, there is a dialogue, then it is logical to assume that where 
there is a dialogue, a theater should also arise. In fact, this is how it happens: in any communication 
where there is a conditional “actor” and an audience, elements of theatricality appear. In some acts 
of communication, theatricality is more pronounced, in others it is less, but it is always present. 
Actually, this fact allows us to consider theatricality as one of the sociocultural constants in the 
being of mankind.
Therefore, the question arises: Will the “posthuman”, cultivated by transhumanists, need the 
dramatization of social communication?
After all, it is clear that if a human changes, then society will also change. But what will it be?
Irina Melik-Gaikazyan notes that in a state of social instability, the phenomenon of dreams 
with ideas about the desired future acquires special force. Such a dream is reflected in the utopian 
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ideas that are proposed by projects of social restructuring [29]. Alexander Oslon also speaks about 
the same, noting that among human’s ideas about the structure of the world, – inhabited by things, 
phenomena, ideas, living beings, including people, – ideas about the future occupy a special place. 
These representations play the role of a kind of prism, through which the present is viewed, and on 
which the understanding of what now needs to be recognized as important and what should not be 
paid attention largely depends [30].
The ideas that are generated in the discourse of transhumanism force us to approach with 
heightened responsibility the definition of what should be recognized as important, valuable for the 
life of each individual human and the society, in which he/she lives.
 The tendencies that have emerged in transhumanism can lead not so much to the improve-
ment of a human as to the destruction of society. After all, if, for example, there are no illnesses, 
then there will be no sympathy, no desire to help, save. If there is no help, support, mutual assis-
tance, there will be no gratitude. If all people are the same, then on what basis will sympathy, 
friendship, love grow? And if there are no emotions, then why would an improved memory be 
needed? After all, a human needs memory in order to store not only information, but also life ex-
perience. What will the life experience of an improved human be made of? And by the way, is the 
improvement, a complication or a simplification?
But the main question is not how it will be, but how far it can go. At what stage will it be 
necessary to state that a human is no longer a human, but something else? What criteria will be 
used to determine this?
In any future scenario, the tendency of people to theatricalization of life can be one of the 
markers that make it possible to determine whether a human is still a human, or has already turned 
into a biorobot. Into a certain digitized, programmed, imhumanal unit of some global system, in 
which there is no place for irrationality, doubt, conflict, fantasies, dreams.
As long as we feel the need for live communication with other people, as long as we retain 
a craving for creative experiments, play, adventures, we will carry out them, introducing elements 
of theatricality.
Therefore, the identification of these elements should become one of the directions in the 
future research of the transformation of human and society. In the context of transhumanism, this 
will allow either to trace the moment of disappearance of theatricality from people’s lives, or to fix 
the formation of some other form of it - trans-theatricality – with other cultural and social goals.
5. Conclusions
Despite the fact that the theory of transhumanism is controversial and poorly argued, it 
is actively implemented in practice, ignoring criticism and increasing the number of adherents. 
Therefore, comprehension and forecasting of further transformations of human and society should 
be carried out taking into account this tendency.
Then the task of developing criteria that makes it possible to determine whether a human is 
still a human or has already turned into something else comes to the fore. The desire of a human 
to theatricalization of various types of their activities is proposed to consider one of these markers. 
Being one of the sociocultural constants immanently inherent in humanity, theatricality will be 
present in people’s lives as long as they remain humans, as long as they feel the need to articulate 
their social communication.
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